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Education & Employment
1968 

B. A. in Classics, Cambridge University (Peterhouse) 

1968-69

Mill Hill School, London (teaching Latin and Greek)

1973

Ph. D. in Classics, Cambridge University

1972-73

Junior Research Fellow, Peterhouse, Cambridge U.

1973-74

Acting Assistant Professor, UC Berkeley (Classics & DIGS)

1974-77

Assistant Professor of the Classics, Harvard University

1976-2020

Assistant/Associate/Professor of Classics, UC Berkeley




(Chair of Dept. 1990-93, 1996-97) 

1990-2020

Affiliated faculty, Program/Department of Gender & Women's Studies

1997-2020

Member, Graduate Group in Performance Studies, UC Berkeley

1998-2020

Professor of Theater, Dance & Performance Studies, UCB 

         (Chair of Dept. 1998-2000, Fall 2002; Fall 2003; 2008-09)
2007-2020
Klio Distinguished Chair of Classical Languages and Literature

2020-

Emeritus

Publications:
    Books authored
The authenticity of Prometheus Bound (Cambridge UP 1977) 

Aeschylus: Prometheus Bound (Cambridge Greek & Latin Classics; Cambridge UP 1983)

Sophocles: Antigone (Cambridge Greek & Latin Classics; Cambridge UP 1999)

Aristophanes’ Frogs (in series Oxford Approaches to Classical Literature, Oxford UP 2013)

Greek Satyr Play:  Five Studies (California Classical Studies no. 3; open-access online, pod: 2015)

   Books Edited 

Cabinet of the Muses:  Essays on classical and comparative literature in honor of Thomas G. Rosenmeyer, edd. 
MG & D. J. Mastronarde (Scholars Press, Atlanta 1990) < http://repositories.cdlib.org/ucbclassics/ctm >

The Complete Greek Tragedies: nine volumes, with revised or new translations, along with new introductions and

 textual notes to each play. Originally edited by D. Grene & R. Lattimore: revised 3rd edition by MG & 
G. W. Most (University of Chicago Press; April 2013).
    Book in progress:
Music and difference in ancient Greece: an ethnomusicological study
    Translations:

Euripides The Children of Heracles, in The Complete Greek Tragedies: Euripides I (edd. Grene & Lattimore/rev. 


MG & G. W. Most (Chicago UP 2013)

Sophocles The Trackers, in The Complete Greek Tragedies: Sophocles II (Chicago UP 2013)

    Articles
"Man and the leaves: a study of Mimnermos fr. 2" CSCA 8 (1975) 73-88

"Euripides Alkestis 636-41"  HSCP 82 (1978) 83-6

"Aeschylus, Sicily, and Prometheus", in Dionysiaca edd. R. D. Dawe et al. (Cambridge 1978) 105-39.

"Personality in Hesiod" CA 2.1 (1983) 37-65

"The vocabulary of Prometheus Bound" CQ 34 (1984) 282-91

"What does Aeneas look like?" CP 80 (1985) 309-19

"A new edition of Aeschylus' Suppliants" [review article of F. Friis Johansen & E. Whittle eds, Aeschylus 

The Suppliants, 3 vols], Phoenix  40 (1986) 323-40

"Aeschylus Choephori 3A-3B (or 9A-9B?)"  AJP 108 (1987) 377-82

"Contest and contradiction in early Greek poetry", in Cabinet of the Muses, edd. MG & D. J. M. (1990) 185-207 

"Brilliant Dynasts:  Power and Politics in the Oresteia", CA 14.1 (1995) 62-129

"The King and Eye:  The rule of the father in Greek tragedy", PCPS  44 (Winter 1998) 22-86; [abridged and 
slightly revised version reprinted in Oxford Readings in Aeschylus, ed. M. Lloyd (Oxford 2006) 93-140]

"Antigone and her sister(s): Embodying women in Greek tragedy", in Making Silence Speak: Women's Voices

 in Greek Literature and Society, eds A. Lardinois & L. McClure (Princeton 2001) 117-37

"Public and private in early Greek systems of education", in Education in Greek and Roman antiquity (ed. Yun 
Lee Too, Leiden 2001) 23-84 

”Greek tragedy goes West:  The Oresteia in Berkeley and Albuquerque” AJP 122 (2001) 567-78

“Slaves of Dionysos:  Satyrs, audience, and the ends of the Oresteia”, CA 22 (2002) 195-258

"The Greek Theatre at the University of California, 1903-2003", exhibition of images and texts (in collaboration 


with Prof. Linda Jewell and Laura Abrams), to mark the 100th anniversary of the Hearst Greek Theatre 


(Sept. 2003)

"Robinson Jeffers and Greek tragedy", Jeffers Studies 7.1 (2003) 19-50

"Satyrs, citizens, and self-presentation", in Satyr drama, ed. G. W. Harrison (Swansea 2005) 161-99

"Authority figures", in Blackwell Companion to Greek tragedy, ed. J. Gregory (Oxford: 2005) 333-51

"The subject of desire in Sophocles' Antigone", in The soul of tragedy; Essays on Athenian drama, eds V. Pedrick 
& S. Oberhelman (Chicago 2005) 91-135 [abridged and slightly revised version “Psychoanalysing 

Antigone”, repr. in S. Wilmer & A. Zukauskaite (eds) Interrogating Antigone (Oxford 2010)]

"Sophocles' satyr-plays and the language of romance", in Sophocles and the Greek language, eds I.de Jong

& A. Rijksbaron (Leiden 2005) 51-72 

"Horsepower and donkeywork:  equids in the ancient Greek imagination", in two parts:

   
Part One CP 101.3 (2006) 185-246;


Part Two CP 101.4 (2006) 307-58.

"Telling the tale:  a performing tradition from Homer to pantomime", in The Cambridge Companion to Greek and
 Roman theatre, eds. M. MacDonald & J. M. Walton (Cambridge 2007) 13-34.

“Gilbert Murray and Greek Literature:  The Great/Greek Man’s Burden”, in Gilbert Murray Reassessed, ed. C. A. 


Stray (Oxford 2007) 51-80.

 “Greek middle-brow drama (Something to do with Aphrodite?)”, in Performance, Reception, Iconography, eds. 
M. Revermann & P. Wilson (Oxford 2008) 59-87
“Greek lyric and the place of humans in the world”, in Cambridge Companion to Greek Lyric, ed. F. Budelmann 


(Cambridge 2009) 72-94

“Orestes and the In-laws”, in Bound by the City: Greek Tragedy, Sexual Difference, and the Formation of the 
Polis, eds. D. McCoskey & E. Zakin (New York 2009) 275-330

"Apollo, Teiresias, and the politics of tragic prophecy", in Apolline politics and poetics, eds. L. Athanassaki, 

R, P. Martin, J. F. Miller  (Delphi/Athens [2003] 2009) 473-500

“The poetry of Aeschylus (in its traditional contexts)”, in Eschyle à l’aube du théâtre occidentale, eds P. Jouanna 
& F. Montanari (Fondation Hardt Entretiens 55, Geneva 2009) 1-49

 “Satyr-play and tragedy face to face, from East to West”, in The Pronomos Vase and its context, eds. O. Taplin  
& R. Wyles (Oxford 2010) 47-63.

“Psychoanalysing Antigone”, in S. Wilmer & A. Zukauskaite (eds) Interrogating Antigone (Oxford 2010) 
[abridged and slightly revised version of 2005 article]

“Antigone” <article> in Companion to the Classical tradition, eds A. Grafton, G. W. Most & S. Settis  (Harvard 
UP, 2010) 50-51

“Extended families, marriage, and inter-city relations in (later) Athenian tragedy: Dynasts II”, in Why Athens?  A 

reappraisal of tragic politics, ed. D. Carter (Oxford 2011) 175-208.
“Introduction”, in Why Athens?  A reappraisal of tragic politics, ed. D. Carter (Oxford 2011) 1-7.
“Satyr-play, dithyramb, and the geo-politics of Dionysian style in 5th century Athens”, in Dithyramb and its 
contexts, eds B. Kowalzig & P. Wilson (Oxford  2013) 257-81

“Cretan harmonies and universal morals: early music and migrations of wisdom in Plato’s Laws”, in The City 

Dancing: Performance and Culture in Plato’s Laws, ed. E-A. Peponi (Cambridge 2013) 15-66

”Origins and relations to the Near East,” in W. M. Bloomer (ed.) A companion to ancient education (Wiley-
Blackwell, 2015) 7-25

The earliest Greek systems of education,” in W. M. Bloomer (ed.) A companion to ancient education (Wiley-
Blackwell, 2015) 26-60

“The music of war in Aeschylus’ Seven against Thebes”, in I. Torrance (ed.) Aeschylus and war: comparative 
perspectives on Seven against Thebes (London 2017) 114-49

“Orestes turns snake – his mother’s child,” in K. Coleman (ed.) Albert’s Anthology (Cambridge MA 2017) 75-77

"Towards a sociology of Classical Greek music", Turkish Journal of Sociology (Sosyoloji Dergisi) 37(2) 2017: 
211-58
"Music and dance,” in V. Liapis & A. Petrides (eds) Greek tragedy after the fifth century (Cambridge 2019) 204-
42
“The voices of the bass,” in S. Beta (ed.) Scritti in onore di Bettini (Milan 2019) 171-76
“Is Korybantic performance a (lyric) genre?” in M. Foster, L. V. Kurke, & N. Weiss (eds) The Genres of Archaic 
and Classical Greek Poetry: Theories and Models (Leiden 2020) 231-70
"Music, memory, and the (ancient Greek) imagination", in L. Curtis & N. Weiss (eds) Music and Memory 
(Cambridge 2021) 25-62
"Between Local and Global: Music and cultural identity in Ancient Greece", in T. Lynch & E. Rocconi (eds) 
Blackwell Companion to Greek and Roman Music (Hoboken 2021) ch. 27
“Critical approaches to Aeschylus, from the 19th century to the present”, in P. Burian and J. Bromberg (eds) 

Blackwell Companion to Aeschylus (Hoboken 2022) 389-409
​Reviews
R. Böhme Pelopiden und Poeten, CR 24 (1974) 213-15

A. M. Dale Metrical analyses of tragic choruses: fasc. 1, CR 24 (1974) 211-13

O. Taplin The stagecraft of Aeschylus,  Phoenix 34 (1980) 167-70

P. Pucci The violence of pity in Euripides' Medea,  CP 79 (1984) 160-3

R. P. Winnington-Ingram Studies in Aeschylus,  TLS, Feb 10th, 1984, p.134

A. F. Garvie (ed.) Aeschylus Choephori,  CP 84 (1989) 335-42

A. Brown (ed.) Sophocles Antigone,  JHS 110 (1990) 216-17

A. H. Sommerstein (ed.) Aeschylus Eumenides,  CP 89 (1994) 180-5

A. Ford  Homer: The poetry of the past, CJ  32 (1996) 80-84

E. Csapo & M. C. Miller (eds) The origins of theater in ancient Greece and beyond: JHS (2010)

Online web-post (invited):  

The Voice of the Pipes—and a third Leslie. Notes on the auloi, the Hammond B3, and the expressive potential of musical mimēsis, ancient and modern.” Online guest-post to Classical Inquiries, Harvard U.’s Center for Hellenic Studies (posted October 2015):

  < https://classical-inquiries.chs.harvard.edu/the-voice-of-the-pipes-and-a-third-leslie/ >
Theatrical Performances & Productions
Menander The Woman from Samos, role of Moschion (UC Berkeley, Durham Studio Theater, 4/80)

Menander  The Grouch, role of Pan (Dwinelle Hall production by Classics UGA, 11/93)

Euripides Hippolytus, in the original Greek: producer and music soundboard (UCB Durham Theater, 4/09)

Conference organized:

"Music and Greek Drama", two-day international conference at UC Santa Cruz in conjunction with production of 
Orestes Terrorist (May 2011), co-organized with Prof. Mary-Kay Gamel; followed by day-long 
Workshop on ancient Greek musical texts at UC Berkeley (organized by MG)

Invited Lectures, Panels, etc. (selective list)
"Hellenistic Theater", conference on The Trail of Alexander, UC Berkeley  (4/26/81)

"Personality in Hesiod" (James C. Loeb Lecture) Harvard University (10/81)

"Contest and contradiction in early Greek poetry", U. Texas, Austin (3/84)

"Odysseus and the necessities of Tragedy in Sophocles Philoctetes", APA Annual Meeting, San Antonio (12/86)

"Contest and contradiction in Greek poetry", Harvard University  (3/87)

Organizer and panelist-chair for U.S. component of The Owl's Legacy ,  a 13-part documentary on Ancient Greece 
by Chris Marker, shown on French TV and at SF International Film Festival, etc.  (7/90)

Respondent for conference on Aristotle's Poetics, Princeton University (12/90)

"(Why) is Tragedy good for us?", and "It wasn't my fault: Agamemnon in the Iliad", Vanderbilt University (10/91)

"Brilliant dynasts: power and politics in the Oresteia", Univ. of  Missouri  (3/93)

"Friends in high places: Aristocratic networking in the Oresteia", APA Annual Meeting, Atlanta  (12/94)

"The Honorable Mr SPQR", Response to J. Henderson & M. Bloomer, Conference on Roman Identity, UCB (10/95)

"The King and Eye: The rule of the Father in Greek tragedy", Corbett Lecture, Cambridge University (11/97); also 
at Hellenic Center, Washington D.C. (11/97), UCLA (4/98)

"Interpreting fragments", Respondent to four papers at APA Annual Meeting, Washington, D.C. (12/97)

Visiting Scholar in the Humanities (series of three lectures), Princeton U. Center for the Humanities (3/98)

"Antigone and her sisters", U. Chicago/NU/Loyola Conference on Sophocles (April 1999)

"Relating to Antigone", U. Texas, Austin (March 2000)

"Putting the Furies in their place", U New Mexico, Albuquerque (March 2001)

"Slaves to Dionysus: Satyrs, audience, and Aeschylus' Proteus", Carl Schlam Memorial Lecture, Ohio State U. 
(April 2001)

"The sounds of satyrs", APA annual meeting, San Diego (January 2002)

"Robinson Jeffers and Greek tragedy", keynote lecture for Robinson Jeffers Society, Carmel, Ca (Sept. 2002)

"Satyrs, choruses, and citizens", U. Toronto (December 2002) 

"Pretending to resist in the Athenian theater", USC conference (January 2003)

"Horse-power and Donkey Work", Walsh Lecture, U. Chicago  (February 2003)

"Choruses, Citizens and Satyrs", U. Chicago  (February 2003)

"Citizens, Satyrs, and Self-presentation", Xavier U. conference on satyr-plays, "Tragedy at Play"  (February 2003)

"Apollo, Teiresias, and the politics of prophecy in Greek tragedy", conference on Apolline Politics and Poetics, 
Delphi, Greece  (July 2003)

"The language of romance:  the diction and erotics of Sophoklean satyr-plays', conference on Sophocles and the 
Greek language, Amsterdam (9/03)

"Keeping satyrs in their place: Dionysiac Chaos and civic Order in the Athenian theater", CSU San Francisco

      (April 2004) 
"Mules in the Greek imagination", Townsend Center, UC Berkeley  (January 2004)

"Horse-power and Donkey Work", U. Washington (April 2004)

"Satyr-play and dithyramb", conference on Dithyramb in its Contexts, Oxford U.  (July 2004)

“Satyr-play and Romance”, U. Iowa (November 2005)
"Greek drama and the modern world", Greek Orthodox Cathedral, Oakland Ca (Jan. 2005)   
"Class struggles in the ancient world", Conference at Scripps College (April 2005): respondent to M. Buchan. 
“The drama of the Tebtunis Papyri”, Pacific Film Archive, UC Berkeley (May 2006) 
“Oedipus Rocks”, conference on Sophocles, UC Davis (May 2006) 
“Mules and other equids in the Greek imagination”, Gaisford Lecture, Oxford (June 2006).

“The music of Greek tragedy”, UC Berkeley Summer Workshops (July 2006)
<and every summer I give a UCB Workshop lecture on some topic to do with Greek tragedy and performance>

“Satyr-play and tragedy, face-to-face”, conference on the Pronomos Vase, Oxford (September 2006).

“Cretan Harmonies and Universal Morals”, conference on Music and Performance in Plato’s Laws, Stanford U. 

     (February 2007)

“When West conquers East – Staging US and the crimes of war  (The Trojan Women, from Euripides to Eugene)”, 

     U. Oregon (March 2007)

“Extended families, marriage, and inter-city relations in later Athenian tragedy”, conference on Why Athens?  A reappraisal of tragic politics, Keynote address, U. Reading (September 2007).

“Sounds like Dionysus: the music of Euripides’ Bacchae”, Stanford U. (November 2007)

“Athenian drama in the Age of Pericles”, Humanities West series, San Francisco (May 2008)

“The poetry of Aeschylus in its traditional contexts”, Fondation Hardt Entretiens 65, Geneva (August 2008)

“Euripides’ Bacchae: where does (y)our religion come from?”, Trinity U., San Antonio (December 2009)

“Where does (our) religion come from?”, Reed College, Portland (September 2010)

“The geopolitics of satyric performance in Classical Athens”, UCLA (November 2010)

“Performance phrygienne et poésie à Athènes: sur l’interprétation de l’Oreste d’Euripide”, EHESS Paris 

(November 2010)
“How does one (should one) ‘read’ a poetic Greek text? The case of Aeschylus.” Workshop on literary/textual

criticism (EHESS, Paris, November 2010)
“Music, gods, and meaning in Greek tragedy”, St John’s College, NM (December 2010)

“Extended families, marriage, and inter-city relations in later Athenian tragedy”, U Toronto (March 2011)

“How should a Phrygian slave sing (on the Athenian stage”)?” UC Santa Cruz (May 2011)
Series of three Broadhead Classical Lectures, U. Canterbury, Christchurch, NZ (July-August 2011):
     1. “Music and movement, body and soul”;
     2. “The gender of music”;
     3. “The origins of music: animals, gods and humans”.

“Music, gods, and meaning in Greek tragedy”, U. Otago, Dunedin, NZ (July 2011)

“How should a Phrygian slave sing (on the Athenian stage”)?”, U. Otago, Dunedin, NZ; also U. Victoria, 

Wellington, NZ
“What did Greek tragedy sound like? How (much) do we know?”, U. Victoria, Wellington, NZ (August 2011)
 The Carl Newell Jackson Lectures, Harvard U.: "Music and Difference in Ancient Greece", April 2013
   1. "Doing (different) things with music";

   2. "Regional, ethnic and class differences in Greek music";

   3. "The gender of music";

   4. "Human musicality and the origins of species".

"What did a Symposium sound like?", SF State U. (April 2013)

"Revising a Classic": joint presentation (with G. W. Most) on the process and principles of our 3rd edition of the 
Grene & Lattimore Complete Greek Tragedies, UCLA (April 2013)
“Defying Zeus to help humans: What was Prometheus thinking?”, lecture at Getty Villa (in conjunction with their Outdoor Theater production of Prometheus Bound, produced by CalArts Center for New Performance in association with Trans Arts (September 2013)
“The gender of ancient Greek music”, Princeton U. (October 2013)

“The Musical Origins of Species in Ancient Greece: Humans, Animals, Gods,” Charles Alexander Robinson Memorial Lecture, Brown U. (April 2014)
“Satyrs and the musical regimes of Aeschylus’ Lykourgeia”, invited paper at conference on “Aeschylus at play: satyr drama and the idea of tragedy”, UC Davis (April 2014)
“What did The Bacchae do for the Athenians? What can Greek tragedy do for us? “Guest lecture in SLE program 
(Structured Liberal Education), Stanford U. (October 2014)
“When West conquers East: tragedy, music, and the fall of Troy,” lecture at the California Classical Association’s Spring meeting, focusing on the SF Opera’s production of Berlioz’s Les Troyens (Santa Clara, May 2015) 
“Was Korybantic/orgiastic performance a lyric genre,” invited paper at conference on The Genres of Archaic and Classical Greek Poetry: Theories and Models, UC Berkeley (September 2015)
“The gender of ancient Greek music”, Gerald Else Lecture, U Michigan (October 2015)

“Aeschylus’ Oresteia – thinking through theater.” Guest lecture in SLE program (Structured Liberal Education), 
Stanford U. (October 2015)
“Swarms -- and ancient Greek musical assemblages”, in SCS/UCB conference in series “Post-classicisms”, Berkeley (January 2016)
“Why are humans musical?  Ancient and modern perspectives”, Faculty Research Lecture, UC Berkeley (March
2016)
“The music of war in Aeschylus’ Seven against Thebes”, Notre Dame U. (October 2016)
Respondent, Radcliffe/Harvard Exploratory Seminar on “Music and memory in the ancient Mediterranean”, (June 
2017)
"Imagining the King:  Greek notions and theatrical constructions of the Achaemenid Persian royal family," 
Fountain Symposium, U. Colorado, Boulder ((March 2019)
"Mycenaean Literature, Music, and Performance -- What Do We Know?" Humanities West, San Francisco "The Mycenaeans" (May 2019)
"What does Teiresias want?", "study-day" conference on Euripides' Phoenissae, UC Berkeley (May 2019)

“The gender of ancient Greek music”, online (Zoom) lecture/seminar, U. Toronto, Mississauga (September 2021)

Comments on Paul Allen Miller’s Foucault’s seminars on antiquity, panel discussion, Berkeley (also online, zoom/YouTube; November 2021)

“Aeschylus’s, Euripides’s, Cacoyannis’s—and Shorter-spalding’s Iphigenias”, UC Berkeley (February 2022)
External referee and tenure/promotion reviews:

Various book-MSS assessments for university presses, refereeing of articles for CA, CP, AJP, Phoenix, JHS, HSCP, Skene, Mnemosyne, TAPA, CQ, etc.), numerous tenure evaluations and promotions to full professor, and other academic personnel evaluations per year.
Professional offices held:

APA/SCS Publications Committee (1985-88); Program Committee (1999-2002); Nominating Committee (2004-07); Goodwin Award Committee (2014-17)
Editor, Classical Antiquity (1981-85; 2003-2016; Chief Editor 2004-2016).
Awards:
Distinguished Teaching Award (UC Berkeley, 1986)

Faculty Research Lecturer (UC Berkeley, 2016)
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